phasizes the architect's extraordinary concern with personal style, his ability to listen to and articulate a client's ideas, and his apparent disdain for intellectual discourse. The Luna Insight software is both functional and flexible. The interface employs three main windows: the user starts with the omnibus "group window" to identify drawings of interest, then moves to the "full data window," with facts on each item next to a slightly larger thumbnail image, and finally to the "image workspace," to view and compare full-screen images. Some aspects of the interface design seem less than ideal, even allowing for the range of what seems intuitive to different users. Moving from the full data window to the image workspace requires backtracking to the group window and double-clicking on the image there-a detour in one's attention stream. The image workspace allows various controls over the image, but not the simultaneous display of associated data. The user can view different images together, define groupings for later consultation, and even annotate the help screens, but cannot tag personal annotations to the images or the groups. When the image workspace buffer is exceeded, as happens frequently at less than optimal configuration settings, one is unceremoniously bounced out of the program.
For all its visual richness, the publication is conceptually restrained. It lacks the interpretive apparatus or contextualizing prose that normally accompany even the most laconic catalogues of architectural drawings. That restraint undergirds the whole enterprise and seems, in a way, characteristic of a significant share of the architectural historiography of the last two decades. For better or worse, we appear to be less at ease than an earlier generation of scholars with those magisterial statements of why something is important and why some artifacts are privileged over others. The software is accompanied by two thin softcover volumes, one the "User's Guide," which the newcomer will find indispensable at installation, and will consult upon reaching the functional limits of what was thought to be intuitive in the interface. The other volume, titled "Introduction," combines a series of short sections-one by Michael Ester-about the background, goals, and means involved in creating this work, along with a building list and a short essay, "Designs for Living: The Drawings of Frank Lloyd Wright, 1885-1959" by R. Nicholas Olsberg. This essay is unillustrated, raising a critical issue in a discipline in which we have come to expect that we will be prompted to discover and confirm with our own eyes rather than simply accept a scholar'sjudgments. Readers will encounter comparanda in this essay that will leave most of them at a loss, and that are also absent from the CDs. This immediately conjures an ideal situation in which such images could be marshaled into synchronization with the presentation of the thesis, and could indeed simultaneously serve many theses. Images could be preloaded to appear as the reader scrolled toward a callout, offering timely access, richness, and even a multiplicity of commentators.
Luna In the third section of the book, Moran tells the story of her restoration of the house, extending over many years, which anyone who has lived with an old building will understand and appreciate, the more so here, where an acknowledged work of high art is involved and needs to be respected. This is followed by Moran's account of her attempts to give the house the proper setting it never had under previous owners, including the Tomeks. For it she designed, planted, and maintained informally arranged gardens which could not have been better planned by architect Walter Burley Griffin, who designed the landscape settings for Wright's houses between 1901 and 1906 whenever clients requested the service. The gardens are well illustrated in the book though, unfortunately, not in color.
Moran's aesthetic responses to the house are most exquisitely rendered in the last section, where she exalts in the light that fills the house throughout the day and the seasons. It is something that even the ordinary person remembers distinctly after a visit to the house, not merely for the quality of light but for the way it is admitted through the grouped art glass casements carefully situated for maximum effect. But Moran does not restrict herself to light and color alone; she examines every visual aspect of the building inside and out for its impact on the user.
The book is handsomely laid out and is well illustrated with nicely printed black and white photographs. It ends with an appendix on dating and costs, references, and an index. The absence of color is partly overcome by the reproduction on the cover of one of Maya Moran's paintings of the house and its landscape.
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